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INTRODUCTION 


Preliminary—In Sanskrit any literary composition is 
enerally termed Kavya. This kavya is of two kinds— 
. Drisya (¢24) and 2. Sravya (aq). The ‘seeable’ lite- 
ary writings such as the drama beeng to the former group, 
hile the ‘hearable’ ones comprising of Prose (aa), Poetry 
qa) and the Champu (Prose interspersed with poetry), 
elong to the latter. The 44 or metrical composition 
again is of two kinds in accordance with its length— 
1. Mahakavyas (Long poems) and 2. Khanda kavyas (Short 
5oems)- As illustrations of the former we may cite Kali- 
Jasa’s Raghuvamsa, Bharavi’s Kiratarjuniya etc. and of 
the latter, Kalidasa’s Meghaduta, Amaru’s Amaru Sataka 


atc. 

The Raghuvams2 The Raghuvamsa is a Mahakavya 
Jealing with the story of Raghu’s race, in 19 cantos, a brief 
analysis of which is as follows :— 

I<II. King Dilipa is childless and on the advice of 
Vasistha propitiates the celestial cow Nandini. After some 
Hime the queen becomes enczente. 

III-IV. Raghu is born, educated, married and installed 
on the throne. He conquers the whole earth; and performs 
many glorious deeds and a Visvajit sacrifice, during which 
he distributes all his wealth to the last pie. 

V-VIII- Ajais born and grows to a marriageable age- 
He goes as a suitor to the svavamvara of Indumati, who 
shooses him as her husband. Aja is married and installed 
as king. Indumati dies suddenly and Aja’s lamentations 
are highly pathetic. He departs from this world when his 
son Dasaratha grows of age- 

TX. Dasaratha is cursed by a sage ‘to suffer J721s’. 
’xX. Gods appeal to Vishnu to destroy. the demon 

Ravana. Four sons are born to Dasaratha. 
XI. While guarding the sacrifice of Visvamitra, Rama 


iv 


and Lakshmana kill Tataka and others. Rama and his — 


brothers are married. Rama vanquishes Parasurama, the — 
brahmin warrior. 


XII. Rama is exiled. Dasaratha dies, and Sita is 
abducted by Ravana who is later killed by Rama ina 
momentous fight. 


XIII. Rama flies back to Ayodhya in the aerial car 
Pushpaka and is received by Bharata. 


XIV. Rama becomes king and begins his happy reign. 
In course of time Sita becomes pregnant and is anxious to 
visit the penance groves once again. By about the same 
time, news is brought to him that people are talking ill of 
him for having accepted Sita as his queen in spite of her 
having lived in Ravana’s palace for some time. This 
makes him feel that he must abandon Sita, although he was 
quite aware of her innocence. Hence, he orders Laksh- 
mana to take Sita to the forest and leave her at Valmiki’s 
hermitage- Lakshmana carries out the orders Valmiki 
finding Sita in a forlorn state gives her shelter in his 
hermitage. 


XV. Sita delivers twin boys. Rama prepares to per- 
form an Asvamedha- ‘The horse is let loose but haltered by. 
Sita’s sons Lava and Kusa. Rama comes to fight. But 
Valmiki presents Sita who establishes her chastity by a 
terrible ordeal which silences all scandal and she is taken 
back by her husband. There is a curious dialogue between 
Death and Rama. Rama ascends to Heaven. 


XVI. (1) Kusa is elected king by his brothers and * 
cousins (seven in all) and Kusavati is assigned as his 
capital. (2-3) The eight princes—their rule, charity etc. 
(4) Once in the dead of night, Kusa, lying awake on his 
bed, beholds the guardian deity of Ayodhya. (5) She hails 
victory and salutes him. (5-8) Kusa, astonished at her 
appearance there, asks a few questions about her. (9-22) 
In reply she informs him that she is the presiding deity of 
his ancestral capital Ayodhya, pictures to him the deplor- 
able and deserted state of the city and requests him to 
return to the same city. (23) Kusa consents to do so and she 
disappears. (24) He announces the event in the assembly 


vii 


Thus he became Kali-dasa and a gifted poet by the favour 
of Kali. He then returned to his wife and she put him the 
question ‘2ftq Hla AIT4y. in reply to which it is stated that 
he composed three stanzas beginning with the three words 
and that he later composed the three Kavyas, 1. Kumara- 
sambhava 2. Meghaduta and 3. Raghuvamsa, with one of 
those words at the commencement of the first verses of 
them respectively. The legend is no doubt interesting but 
not reliable. 

We can gather some information about Kalidasa’s life 
from his own writings. His repeated reference to Ujjain 
indicates that he must have spent at least a part of his life 

in the city. His dwelling upon the charms of that city in 
his Meghadutam makes clear that he loved it much. His 
description of the Tour about the whole of India and even. 
into the regions beyond the borders of India, in the 
Raghwoamsam, makes any one believe that Kalidasa himself 
‘must have made such a grand tour. Mountains seem to 
have impressed him deeply. As acutely observed by a 
critic, he is the only Sanskrit poet who has described a 
certain flower which is exclusively Kasmirian. 

Z There cannot be any doubt that Kalidasa had extensive 
ducation and that he had = rhetoric, dramatic — 
and the science of grammar ‘the chief of all sciences.’ 
FBesides the knowledge of law and astronomy, he seems to 
have had proficiency in the profound and subtle systems of 
philosophy. If his Kwmarasambhavam is shivaistic, his 
Raghuvamsam is Vishnuite. If the hymn to Vishnu in the 
latter work is expressing Vedantic monism, the hymn to 
Brahma in the former expresses the dualism of the Sam- 
khyas. The Buddhism and Yoga doctrines are also 
mentioned here and there. Therefore we may observe that, 


cd 
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in matters of religion and philosophy, Kalidasa was of an 
unbiased mind. 

His werks :—More than forty works are generally attri- 
buted to Kalidasa, but critics acknowledge only seven or 
eight of them as his. Those works are— 

i—3. Three dramas—1. Sakuntalam, 2. V ikramorvasi- 

yam, and 3. Malavikagnimitram. 

4—5. Two Mahakavyas—l. Xaghuvamsam and 

2. Kumarasambhavam. 
f €. One Khanda Kavya—l. Meghadutam. 

7a Reaaczaa- Not yet discovered, but known by a quo- [ 

tation in the siaaiaaraal of Kshemendra. © 

8, mMTaZkA—A descriptive poem accepted by some as 

the work of Kalidasa. 24 

His Peetry:—In the translation of Prof. A.W. Ryde 
this is what Bana, the celebrated Sanskrit novelist. says 
about Kalidasa’s verse :— —- i# 

‘“‘ Where find a soul that does not thrill - 

In Kalidasa’s verse to meet © as ae 
The smooth, inevitable lines bi se 
Like blossom-clusters, honey sweet ? 9 

“squr Allealaea” has been a very mon canine 
appreciation of Kalidasa’s abundant and homely similes 
Jayadeva describes him as ‘the grace of poetry _‘aufeara 
fasta’. Itis this grace of Kalidasa’s composition that 
induced the celebrated critic Schlegel assign for hima very 
high position amongst the galaxy of the “Sons of Song.” — 

Kalidasa is undoubtedly “the brightest star in the 
firmament of Indian Poetry.” ‘The richness of his cre 
ative fancy and his skill in expressing tender sentiment and 
sympathy with nature gives him a very high place among 
the world’s dramatic poets.’ 
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fe Notes _ Caer 2 


[In four cantos commencing with this, Kalidasa relates 
the story of the descendants of Rama. The story of Rama, 
which he has related in seven cantos ending with the 15th 
is almost on the lines of Valmiki’s Ramayana. But it is 
difficult to point out with authority any particular work as 
the source for the story told in the rest of Raghuvamsa.] 

1. waz—After the departure of Rama (related in the 
last sloka of the previous canto). Zac anagzaitt:—The 
seven eminent princes other than Kusa, viz-—(1) s@ brother 
of Kusa; (2-3) aaa and g°%t (Bharata’s sons); (4-5) a¥ and 
a-gaq, (Lakshmana’'s sons); and (6-7) VATA and gag 
(Satrughna’s sons). Awaq=aal Wat: “SAME: 5 ast ata: 
[amd + ar, as the base of the word belongs to the ganz 
group. The affix is in accordance with ‘ giqarayana ras’ — 
Panini V i 130.) 

2. aqarat seas —Here adt=agriculture, protection of 
cattle etc.; compare these with—“aaagay Zi Ae? FAC 
aqaq) Gata Us A Ragay | seat aly: Ta 
gaisht aiaa”—areaactifaant, V 77f- 

3. agya:—The four-armed Vishnu. “alt: Hoh: 74 a3 
or Hem Zit AT, agnr walaalnarat Ys. zamae:=(1) from 
the occupation of charity, (2) ... flow of ichor. @tixatat— 


get fea:, aI; the celestial elephants; the guardian ele- 
phants of the quarters, which are eight in number, cf.—} 
Reaa: qrediat Waa? HASAT | TIT: ayaa: garda RAST — | 
Amara): Note that this number eig/t agrees with the 


the princes which is also eight, inclusive of 


_ 


i 


12 Raghuvamsa—XVI 


to have sprung up from the hymns of the a@az. In support 
of this belief Mallinatha in his commentary quotes the 
following from qWeaty—“adequeaqgs 2 aaa sarge: | 
Seal WTSg Best SAAT | TAA ARIAT qaguags:”. 
“@'—The affix 4 is added to the numeral a§, in the sense 
of ‘the manner or mode of an action’ in accordance with 
the rule ‘aeqiay faraq”—Panini V iii 42. 


4. 3% marks the opening of a new topic waKa— 
AE UA: wha: TATA. Note here that 449 meaning ha/f is 
always neuter and forms the first member of the compound ; 
the compound word however is masculine and Hala, by 
the rules 1. ‘warerer: gf4’—(II iv 29) & ‘ae: qaatqaearaweay 
Ua?’-(V iv. 87). Raltameti and grasa qualify a2q1ge. yaTH... 
astra fisia eff sae, te aed; sorqeaeqe Fy ea ae: Tati 
“Ts; SI; Indian women are generally described as neglect- 
ing their toilet, decorations etc. when their husbands are 
away from them on journey. This is the most common 
feature of a Virahini. Kalidasa gives a very graphic 


picture of a Vzrahimi in his Meghaduta II 10-27. Heyal - + 
SSI 74, aa. 


o. ag... me- ag: sraef, oar wes; agave 
widalt: Fe ut, TA. gegaTata:—qelt ema (aia) ae — 
(Indra); gegre] <4 4 wep a, cM. TaMeyd—aqae: qa: 
(ay HAT) Tat aa. Aegaa—seeaT eae? oteq eft TTA, AT, 


6. aq-after her sight. wavienieq— a4 adeq WISH 
qe TI. sat — reflection, image. The simile here is graphic. 
Just as a reflexion enters the mirror (without finding any 
doorway) she had entered the apartment through no door- 
way i. e., without; opening the door. qaritaeaer:—qahi's 
(Aas: aeq: Ta TT, 


od 


Notes 13 


-. 9%, sac is a door here, (aiaaa vaa ara ga). afe- 
dati—of those in distress. 7 =feaaaa. 


8. uftze:—wife. This word has been used in this 
text several times to convey various meanings—cf. IX 46, 
‘KI 55, XIII 36, XII 16, XV 55, XVIII 38. afrat=faafegant. 
ReNagarss =a eig (Jax) Ager war: aa aa 

9. qv: is the possessive singular of q:—city, which is 
in the feminine gender. 


10. aeqrnaitt is taken to mean the city of Alaka, the 
capital of Kubera, on the basis of the aI7aala— aearga 
Fea iti C41q”. It may also refer to Indra’s capital on the 
basis of a line in the fyqem, viz., ‘Tiwani ame’. The 
‘word may also be interpreted thus—aaai (carat) a: 
(aaft:) arr (451). [Note that 34 is treated as ava 
(ending in #) by afixeqi}.] saat - endowed with all the 
three regal powers; viz. T14afH, Iealeatt and 4° (counsel) 
ah. aaa Wa—aaaza:. 

ll. There is very little difference in the meaning of 
the words a4 and 4%. Amara treats them as synonymous. 
(aed aepgzty’ zaar:) So aq may be taken to mean the 
terrace of a house, and #¢ a turret. The reading {aaft- 
HeUGAT: noticed by Mallinatha is better. 

12. suaitait—adiaaencnuga acta ff afhartan:, i.e. 
women who go to meet their lovers at appointed places; 
of. arafaatt Fa ae aha afteniter—Amara. fart is 
qualified by az-qaenrasartaht:; azha a aa aera, aez: 
fama: Sept’, aN: fatad arias any: a, aif. The she-jackals 
of a particular type are believed to emit flames of fire while 
howling : the reference made above is to these flames with 
the help of which they search for flesh, 
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13. ifaI—a long or oblong lake. Cf. TAAT.-- earl 
aaa gedidal aeatigawleesar. Raghu. IX 39. 


14, 3% dca cq ahaa; the locative of 7H is retained! 
even in the compound by the rule * aqaaalesaantei_ —Panini 
VI iii. 18, which means that the locative ending is retained. 
before 24, ala and atiq in a compound if the ending does: 
not denote time; the #4 affix in ...¥4: is by the rule 
‘afiact 2a’ (III ii. 15) which prescribes it for 2'-to lie down, 
when it is compounded with a case-inflected word indicat- 
ing location. 4a seal: Tava: DIUM Tea Ast A - caealed 
UTI: MST FAC — MSTA: 

15. at: aga: a: a:—earagia:. ag is a kind of deer, 
Cf. AEBT Way..-Paaeg | HS: FI —aeaatd. For #a=blood, 
of. “a saraifiaa...’-Amara. fra is the past participle 
of [&#. 


~ 


16. faa: fes1:—taatea: = painted elephants. “i 


Casa, VA sigs: Ava Heat: Sat I—AaTg AAA aAG AM. 


17. aati smaaafi— qieaaaata, Here saat 
refers to the figures (carved on the pillars). Cf. sIdatt 
giafaet sfaar x Saas siaseri—Amara. sonra: aiat AAP 
(aa ua) gat: Tei-saraataaqaunt. Palaage-fralar ca age, 
cloths in the form of the sloughs of serpents. 

18. ameacamngig—aiwe aea:, Aa PATA TT Ay, ag 
ach (1) is an indeclinable. VETMFG SST? TUT FHSHU 
ag ay. gRNIDSS: gaat car, at Bela ale: asi a. aeRTat 
Moon’s rays. Cf. Wal VA GTAA ’——Amara. 

19, saj.sd—Indeclinable past participle of #1 + 
(I Paros.) an eat—asiair ae: gfeetica atat:—by the wil 
pulindas and monkeys as well. Here 4 may also be take 


see Ee OA a7 


Notes 


to show the similarity between the pulindas and monkeys, 
in which case the translation will have to read--* by the 
wild monkey-like pulindas’. 


20. a anfaeati: aivai wa? Fy A—aanaspaziquia:. Par 
(by day) indeclinable. 7arat:— aa: (rays) said (penetrate) 
Haat gid. fa seaqurat:-—latssa: qari sat: Asia. This is 
to indicate that the houses were deserted. 

21. aaah: asians Faas Asi ana —aiwharahasaana 
ti6—flowers offered in worship. ‘af=: Gan : lq —aaa 
kosa. tAlled Hered ated Ca (BN). savag aiitgend Ast ala- 
SUATATEIT. F4 1 sing. agrees with its subject Hz (under- 
stood). 


C22. we is used to express a polite request. ACW 
UsaI—HTUTIA. Usa is derived in two ways: (1) trat 
diad wear 2a and (2) diag? seqihla vrai, ca: sal cisaay. 
The simile indicates that Ayodhya is his real abode just as 
Rama's real form was that of Vishnu, while others were 
only temporary. 

23. sdtt:'—pleased. 518<:— foremost or chief. WHEAT 
A, TA Aaa TAat:, of. Aeaayaser: yal Kumara. VII 48. 

24. The king related all that took place between him 
and the presiding deity of Ayodhya to the Brahmins, as 
the whole thing looked a dream while reflecting upon it. 


Gargya lays a rule that an auspicious dream should always 
be related to good people to secure their blessings also. Che 


CLA GH Ds TT TNT Ts TTR TTT 
aaree aa argianaes aia’: Fi qavery It 
25. #faaq—Here the affix aa is usettty of a town. 
hat something is made over to a max" vaI—itae! The 4 


A aria is a Brahmin a re he rule CAe AeaHABy | 
ae ; a 
<a | 4 

a Po cle © 
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ARM BT: AeASaT Beye | AMAT Alia aA fan: allay zeae! 
and Amara— Al aazarrazal aal) Mallinatha quotes Panini 
V i; 84 ‘al@azaed sea’ in support of this. 74%4 III sing: of 
zai with 3 in the perfect tense. The root *4I is always a. 
Parasmai, but has taken the A¢mane terminations by virtue | 
of its association with the upasarga 4, by the rule 
TAqa aes ea: 

96. al =z Fa, accompanied by the lord. THIRD 
Tq] GT SAI Yel: Al: GI. Here Salt is used in the sense of 
‘splendid.’ agAal aa 1 User T- TRATISATA. SPAT— ever in 
motion, moving. For the formation of tia¥isl see notes 
on sl. 22. 

07. mamaenesa—(araaa aaa a aaTaA) aaa 
ane avesy (f94) aa, Fa. The flat and bright umbrella 
spread out resembles the disc of the Moon, with the differ- 
ence that the Moon’s discis 42@ while the disc of the 
umbrella is Hae. 4@9:—aetai aig: (flow, or rush). 


98. aefidiai— aaa: (armours etc.) ara Weal sia 
qeitai, dale. Cf. Tita TS Seqq- Amara. fsyqz—lae : We, 
Cf. ‘Saksyrt alt garataeaat’-Amara. The word means 
‘sky’ as it formed the second stride of Vishnu as Vamana- 


29. <sag=esalal- preparing to go. Note that 44 preceded 
by a4, 3¢ or Hi will have to be treated as Atmane, when it 
does not refer to a book and. when it conveys the result of 
the action indicated by the verb to thé agent. (Vide Panini. 
“ ogzieaiaaged”’). fix is a halting place while marching 
araeqa—(aaae la: Tes) Taz! ala:, aa. 

Moon ».- 


“arai—aieat (qvstgrv]rsat) faate fa faq:, wai. await 


Al ist emu no 8 oe ha | 
* gma: (qt: also) asi. tO: 
(I Paras.) aa FAr—AsIA a ) Y: 192 ete. 


pulindas and monkeys as well.  4-. 


Notes 47 


ae os we 


31. a seam aa) 24 anit; aris the Narmada 
river; cf. ‘tal g AAI AAU AaeneaH” -Amara. Fasgld- 
fos A ~ 
Mea HTSI TIAL 43, Tit | 


32. aqai Wa sem aad: tex a:— agar 1 
sain aS easy: afar qa aez 4:! Pulindas are the abori- 
gines who were driven southwards into the fastness of the 
Vindhya mountain by the Aryans who coming from the 
North-west took possession of the Gangetic plain. 


33. dit— ‘a ford’. am GF Gg: ad gaa: ydiqai= 
(qfarai ara: aa sfa sald) seig aat aar Azwid Aer za sAITT, APL 
Note here that the word HJ becomes TZ in a compound. 
by the rule PATOL TAMAR (V iv 73) and the & (beginning ‘ 
of Aq) becomes = according to EAeTUTAUFAIST FL (VI i iii 97) 
as it is preceded by the upasarga Sid! dtd: is the genitive 
singular of the present participle of g with Sq | vs 

Mr. Pandit says— There are some who maintain that. 
the king crossed the Ganges near a place called (a-eaiftdt 
2di to the south of Benares.”’ 


34. area csta—The reference is to Sagara’s 60,000 
sons who were reduced to ashes by Kapila for accusing 
him of having stolen away the sacrificial horse of their 
father which was found near him, (of course not knowing 
that Indra had brought away the horse and left it there). 

35. faa: seat: 3:, 39t-faaareqcrs | ate: atest (stead) 
aaj ar --afzatasiq. A Yupa is the post to which the animal 
to be sacrificed is tied and which post is left behind after 
the sacrifice is over. 


q 37. s12124 is the open space in the vicinity of a town. 
Ray ad act ae acfigaaaess Tie) weat—aiaa! ~The a 
ending of the compound is by the rule SIR IChE Da @ 


mh 
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38. ayaa a ana araana, sei Bla:- Butea, TAM. 
qi is the accu. sing of 9¢(fem.). farata—by pouring down. 

39. alg is the marking out of the site for the con- 
struction of a house. (aaled Ha <iq aleg:) It is a religious 
rite performed before commencing the construction and at 
the time of entering the fully constructed house (zesaa) 

40. a0 sahtd oe-suud; Us says ae aq—zsiggea. 
faaiat azaa w sla faal"i—a dwelling place (lit. resorted to 
for shelter at nights). 


-41, wequ—the horse-stable. Cf. ‘alisaret g Agu’ — 


Amara. aletg (aey) & falter eta: eeu, a Wa:— atenary- 
waar | aay aay asia aus eq: TI, BalFtarac! 


42. =a ezeai aqa—did not envy. Note that the verb 
and the derivatives of *JE govern the dative of the object 
or thing desired. Hence the two datives viz. (1) 14: aa 
and (2) Ashaua are governed by 4 Weat TA | 


43, «a: afalat sata qmeagqaestdiataa ; card 
(aaeq) WGA: MAA: SHAT: TT: MATA -aHAI SAAS FIERA | 
Raa: ail aaa aa aq-faaaemaigana faai-Some 
commentators take this as (fiat: 4%) two independent words 
and construe fal: as another object of S¥@8, along with 
ay. This is incorrect as 3q¢+f@a% can govern only the 
dative and not the objective (war. But if malay is taken 
as a compound there will be no difficulty at all. faa: Fa— 
faaray. It should also be bornein mind that 4@ in this 
sloka is used in the sense of HH (Of. ‘aqeaa ageq’— 
II iii 62.) 

44, aazafaeia aaatq-From the solstice (#44) marked 
by the ta star, #¢. the winter solstice where the 
sun will have reached his southern-most destination 


Notes ‘19 


(about 22nd December). Agastya is usually identified with 
the star ‘Canopus’ belonging to the Argo Navis constel- 
lation. The Jail rc is represented as a beloved of the 
Sun and the rival of afm f&%. 9 araeaaiiat marks the joy 
of Sati fH on the return of her lover to her after a long. 
absence during which period he was with her rival aia fa; 
cf. for a similar idea, Kumara. III 25. feaaa: zqaq—anadi, 
ai— suas | | 

45. sida & waa both mean excessively, extremely. 
Cf. ‘afeogaadatinaigitcy —Amara. aU] (joy, rest) 
zata za—anz (night). fave fear Tatar fatirat— 
estranged. aqaad atzai—ara aia, filled with remorse. Cf. 
aazgaal sF IaqimngaaeTa;—A mara. 


46. asweta—Adverb used as an adjective in the sense 
of a4: Raa. seostr—(serat? aver: Asi sift sever) squatter 
Gata Fa, Td- year al :—oblong tanks (cisterns) of water 
attached to houses. aiditataaxzd—Here aaa is an affix 
added to bring out the sense of ‘ measure,’ ‘reaching as far 
as, in accordance with the rule ‘SANT cAay FAA AAA 
V ii 37. 

47, aaaaasarai—adara ataat: aat! The jasmine 
flowers which bloom out only in the evening (RowsogA), 
Prearigateag —la a4 sea: a4: Tai att, TT | Note that the 
compound has a final = as it is a Bahuvrihi with 74 as its 


last member, in accordance with the rule ‘a*7eecqta- 
ggdeaet’—V iv 135. aaez—Adv a asta aed Fat TT | 


48, ...aq@aate-Marks of nails on cheeks etc, of women 
are usually described as part of amorous sports. qzE— 
sticky (on account of perspiration) ftitgs7—‘ mimosea ’ is. 
extremely delicate. a 
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49. a-ani (of fountains) cate: —FTrayaie: | RSA — 
ale? oat a 

50. eda wg:, wa va awa, ag—earaggay 1 As 
Vasanta, the friend of Kama, had disappeared, Kama had 
become weak; but he gained strength again (i.e., had his 
effect on gallants) through the perfumed and dishevelled 
tresses of fair ladies decorated with the evening jasmines 
(as they excited the passion of men). 

51. sifiau:—esq fiazt:! Tis used in the sense of 
‘slight,’ ‘little’. 'v@< is the yellowish red colour. «sal 
AU; TSI A UT: HA; asi wa:—aets ane | aya is ‘ Termi- 
natia Alanla Glabra’. fait: can be resolved in two ways. 
(1) frat 3 ala zfa mica:! This form is permitted only in Vedas 
and not in classical works. (2) fift: aie we faaiaea aia 
piitat:. Here the @ added to fait in the compound is in the 
sense of Hg¥_as the word iii? belongs to the “unt group. 

s41—bowstring. 


52. aeaiug:—(asaa eff ug: by aA TH) | aEaITE 


aq: (ga) atg—(old) wine prepared from sugar-cane juice. 
Atanas altaya aleve, ag! farziqartat—by the 
closing part of the sultry season. 

53. MIS ATHS gar Wai: (qarat) Gat sat: N—arargatza 
maaat. Note the 2 meanings of 7741. (1) Serving the ; 
feét. (2) enjoying the rays of. 

54, BAT BIST: Bus wsTea: aaq aq, aq—na- 
aera 1 Mea war, atat msqmt aet— dears 
afraraaa—see notes on sl. 37. 

55. staata:— by the fishermen. ostsiai— ctents. 
eqTe aga—saer. As for precautions a king has to take 


béfore commencing the water spot, Mallinatha quotes from 
Kamandaka— ar 


Notes 2l 


“qhenfty aay wawesaSae aA | 
BRMMAAaRAAMS AaTMest SS Geta: |” 

56. %¢ is an ornament worn on the upper half of the 
arm, sara at ages aA, aa:—aearaaaeaaeate: | 
TI stan Atanas sar arat at, ah: —aqaralaraa: Il 

57, wet aegey aT, AT; ATT UT, TS ait | TTT 
WMA FAT Al, ASIA STH AT I 

58, wave: “asa RG VI-AAT: aa Ha-NaIa:, mala | 
alsa: aeiat ct: Bat S, Faas: | aS: wha: | 

59. adad—collyrium. axcT—the glow of passion or 
intoxication. sfdyt— restored. 

60. «tiie watsat a aitidatat (Samahara Dv.); age@- 
Ararat TA: A, TA Ma:—ageAMtqataees | | Has Tat: (Halt) 
AAT TAI— Hara | 

61. faus—The Mimosea Sirerssa (flower), qegal:— 
gae:. faaatt—of the river. fae (2a) wate ela-faaat | 

62. gmne: aa da—amimecita:, Ag) qa catty 

rising up to (their) breasts. {%2t:—broken. The 3t4 (sz) 
944 is added to ({4<, (az ee f%_in the sense of the agent 
of such a habit by the rule ‘‘iaulalese: HA” 
- . 63, saadaiat—the beauty of the eddies. The eddies 
are often compared to the deep and round navals; cf. 
aftatadat 4: —Megha. I 28. a@#ati:—The chakravakas mov- 
ing in pairs; The breasts of women are usually compared 
to pairs of chakravakas. 

64. The rumbling sound produced by beating the 
water was mistaken to be the rumbling of clouds by the 
peacocks closeby ; hence they spread out their plumages 
with sweet notes. @<4i? wer, TE (sat) atem:, T) TyTT: 


HOT; AA A:— IHS; | 
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65. 4zeqey-azeta TATA Ratay) set aga: aarmt 
aM: Fai AAS... Al ze: THA Heatals arlt B_lt, TIA 
g-g10 gzat:| The stars mentioned here correspond to the 
pearls of the girdles. 


66. amta zat (hence straight) 731m auf a @Wiisa 
V. L. for eq | PUVUNT agrees with alitwalq | The water 
drops were red with oT ie e., the red (Kunkum or saffron) 
powder. 


67. (sgaa: ara: Fat 3) sara: Ha Wey a: | Ade Tq— 
of. falta fe AGUat Aves IAAIATA—Sakuntala I 18, and Vai 
fratacte frat aaila—Kirata. VII 5. With this ends Kusa’s 
description of the women’s water sport, to the Kirati. 


68. aed waem—earaieM; seq Aa wet a—sea- 
Waal; erases Saati ae a:—eneae qiatdia: } Note that 
the affix mq (a) is added to a Bahuvrihi, the last member of 
which are feminine words ending in or & i.e., of the al 
class, or a word ending in a short ® by the rule “eral 
V iv 153. 


69. siasy—aina adie: Note—Th> affix eyJ4_in the 
sense of ‘‘of such a habit’’ is added. Although the rule 
‘yaa’ (III ii 138) that prescribes this affix is only in regard 
to the vedic, the ai adds how it is used even in classical 
works and observes— [CgQl: Haq: | ‘q’ HsaTHATAaa: | 
sii tia are: | C4 aay: | TART Tez 1” 


70. avich:—aiaitata saat, a: 1 aratag—Gold sy- 
ringes of the shape of horns (hence called agit. horn.) 


afxtia:—araiti ts. The ‘a’ ending of the compound is by 
the rule “arse:afaeaes I 


f eA 2% 
Wie 
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71. awaqtasaari sai—aaqtrasaciaa:, Fa. The ‘3’ end- 
ing of the compound word is according to the rule “tal- 
CANAAST.” SNS AI—AR AT | ARIA Sis Ta Bi —ayqaaIsis: 
Hecq({— Indra. 


72. HF4ql4:—The pitcher-born, Agastya. [‘In the 
Rig Veda, he and Vasistha are said to be the offspring of 
Mitra and Varuna, whose seed fell from them at the sight 
of the lovely nymph Urvasi ata sacrificial session. Part 
of the seed fell into a jar and part into water; from the 
former arose Agastya who is therefore called Kumbhayoni, 
Kumbhajanman, Ghatodbhava, etc., from the latter Va. 
sistha.’—V. S. Apte.] sal (aos) sa Sax, Saga aq 
MA ASAI TA! AFIATA—AMG: la? AS Fa; adj. to MAng; 
or Bald: Va? (aia HAM or) aa! aut, now adv. 


73. qaart:=74 84; hence, % following is unnecessary 
Hse: A27e FM: 74 a: see for Ais isa v. 1. giving a 
better sense. (s9I¢=3114=) 


74. aatai—an amulet or charm, aA JI—sagwyTS 
put on formerly. 


75. ataata-—See sl. 55 above. aai tana alaea za 
421°": from tat + & (A) by the rule git &: III ii 4 as S11 is 
preceded by the 399% Hal. The & in *4! is changed into 
as it comes after 42} by the rule “fa-aaieal tala: ala” 
VIII iii 89; and consequent upon that *1 changes into 
st; Thus the form 42°": atelq: gaat wala: ast I— 
Heeia? FANal: 

76. aracimaa—aring (or Maat) TAA | SiTT—out 
of ‘curiosity. Wa--Evidently. Mallinatha says 41=pro- 
bably,. 


7 


x 
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77. aaasd—slaat sal aeqdd— stringed. (sa1=bow- 
string) alviaeieda—aivig Reo ela aati ae: Note 
that #f44 has changed to #4 at the end of a compound, 
mecHd—aead: 4 belonging to Garutman i.e. Garuda of 
presided over by Garuda; TRA <4aT SR | acei=energetic, 
mighty. 

78. aalasr: acgi Ga sear aa. ~=watd—a pit. It is well’ 
known that pits covered with grass are used for elephant-. 
catching even in the modern Keddz operations. 

79. sgdawt—eul: ARI: 3a, TH. The marine ani 
mals usually throw themselves out of troubled waters. 
gizsigay:—the qiictsla tree in Indra’s garden. With aeat 
quae, cf. aqgeaat wwHa—Sak. IV. The Parijata and 
Lakshmi are brother and sister, in as much as both belong 
to the group of the fourteen jewels gained at the churning 
of the ocean. Hence the comparison between these two 
and Kumuda and his sister is quite appropriate. 

80. Rept sega, MTA; MY... ER: Cet: TT 
an—framguenceda. faaivt:—Lord of men. Cf. a faa. 
Saqast—Amara. Some take the word faaiuia: as an ASE 
compound. But Kalidasa seems to have treated it as twc 
different words as in X 50, he uses the form faa Wy: insteac 
of faxita? which would be the genitive. singular. if it werea 
compound. aiqi=Ramta. See notes on sl. 77 above. } 

81. ada: Séeaq [Fetata (aa); ative ae 
qua: Ata q—aeiaaaiasay | «aeafaxiq cannot be a geniti 
tatpurusha on account of a technical objection (“a ol : 
erassgaa’—1l iii 69—eai wa wi at ata)! Hence it i 
to be an accu. Tat. Hea faaty | slat ead TaA—aratads | af 
aiifia—aaittis. The SIMs is an essential ceremony 
the time of crowning a king. Evenin England this pr 
tice is observed to this day in as much as the _ 


of Canterbury sprinkles water over the king and annoints 
him. 

82. aaireat=arais and not weary Ast: TAMA ete.— 
for this belief namely that the Son is a part and parcel of 
the father cf., the Srutit Healt {AAAS | SMI sea-— 
Aas: i 

83.0 ateq arate sae: HGR? FETT: SI HRUTATerTaTAT 
This kind of playing with balls is described in Sanskrit 
works as a favourite amusement with young girls. valla:— 
a dropping star. atutmq—See sl. 72 above. 

84. sq Aadige@ ata; aig faeraa a asratasta, 
ta—arigiaetada. aka—the iron bar that fastens the city 
gate. Hd%—strong, sinewy. 

85. area alqa-ga—You should kindly accept. Note 
this use of a double negative with #@ along with the infi. 
nitive form of the principal verb. fatiq—indeclinable. 


86. alaaqtq{—Nom. sing. of the perfect participle of 
74 substituted for 4 | Hgaitait—aly_wlth #4 =speak after, 


reply. #@ atvai a15.—Note that fafa occurring between 
aaraai and aa is against Paninean rules. But there have 
been many instances of poetic licence. Cf. 4 Watat T4AFTE- 
Raghu. IX 61, and sHaai ai agvamt Raghu. XIII 36. 
#eHaa—in the form of the maiden. 

87. armaszia—aasalama, for association in religious 
ceremonies. ‘It has been suggested that this phrase im- 
plies the 31174 form of marriage. AFA AS Ai—agewaa 
Higst, AT Ag: TFTA; Td Fora; Ages A aq Sut awq 4, 
aearq | Of. ““araxaerqaguit Frearet 5 aalgt Al Tt Ehtarqv|s 
wea ad aqaraeetiany ath aMlaia!” (°4!—The Solar race is 
: i-divine, {4aTeT: —Present part. of; (a+ FAV paras. ta 


ill, pervade. a2d—4 aq! 
4 
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88. aicd—aca fafiaa! Cf. Manu—aaa erect g 

SAHA SAA! TAG sel TRG ATAHA PTT | TABS qaaq- Malli. 
° A aN oS 

says 74H Ya; but Char says qaqa Wag i.e., fifth descen- 

dant of aan! figaaiidi:—(of) the enemy on account of his 

killing his (Garuda’s) father 4242 | qo alea:——a Rea: dear 


to his people. 


SUBHASHITAS 
IN RAGHUVAMSA XVI. 
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Sun Bor aK o-gsr aesrganr 


RAGHUVAMSA—Canto XVI 
( English Translation ) 


1. Then, the seven other great heroes (princes) of the 
Raghu family made Kusa, the eldest (among them) by virtue 
of earlier birth and good qualities, the receptacle of every 
extraordinary precious thing; for, good brotherly affection 
was in accordance with their family (heritage), 

2. Although they had risen to very high power by their 
never unsuccessful undertakings, the chief of which were 
(construction of) bridges, (spread of) agriculture, and arresting 
elephants,—yet they did not transcend the boundary of the 
parts of land divided amongst them, like the oceans which 
never transgress their coast line. 

3,...That family of those (princes), which had” sprung 
from the portions of the four-armed god (Vishnu) who never 
desisted from the occupation of charity, spread wide being 
divided into eight branches like the family of the celestial 
elephants born of the Suzmans and of uninterrupted flow of 
ichor. 

4. Once at midnight, Kusa, who was awake in his bed- 
chamber, the inmates of which were all asleep and the lamps 
wherein were steadily burning, beheld a lady, never seen 
before, in the dress of a wife whose husband is on tour. 


5. Having first uttered the words ‘victory to you’, she 
folded her hands standing before him, a vanquisher of his 
foes, whose royal fortune was commonly shared by all the 
virtuous, whose splendour was like that of Indra and who had 
eminent brothers, 

6 Thereupon, full of astonishment, that son of Rama 


having raised his uppetabalt from the bed, addressed her who, 
* i 
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like the reflection on the surface of a mirror, had entered his 
chamber although the bolts of its doors were not remoyed.— 


7. ‘Although (my) chamber is closed you have gained 
entrance into it, and yet no yogic power is noticed in you? 
further you bear an appearance of an unhappy person, like a 
Jotus blighted by frost. 


8. ‘Whoare you, good lady? or, rather, whose wife 
are you? and what is the object in your coming to me? Tell 
me (all this) remembering: that the mind of the self-restrained 
Raghus is such that its disposition is wholly averse to (any 
love’of) the wives of other men,” 

4-9. She addressed him (thus)---““ Know me, 0 king, to be 
the presiding deity,‘now lordless, of that city which is fault- 

: less and the citizens of which were taken away with him by 
your sire anxious to repair to his abode (Vaikuntha). 


10. ‘‘I, of such description, having surpassed Indra’s city 
(of Alaka) formerly by (my) riches manifested in the series of 
festivals held on account of the excellent rule (of your sire) 
have (now) attained this pitiable plight although you, a.scion 
of the solar race, are ruling here with full power. 


11, ‘‘ Without a lord, my situation with its hundreds of 
shattered turrets and terraces and dilapidated ramparts, 
resembles the close of the day with the sun sunk behind the 
setting mountain and the clouds dispersed by a terrible wind, 


12. “The royal road which had been the pathway 
during nights for Abhisatikas with bright jingling anklets, is 
now traversed along by female jackals that seek carrion by 
the aid of the light emitted from their howling mouths, ~~ 


- 13, -“The water of lakes which (formerly) imitated ‘the 


deep resounding of a drum, being stirred by the. foreparts of 
» &. 
4 
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the hands of young ladies, now cries hoarsely being struck 
Violently with horns by wild buffaloes. 

14 “The pst peacocks (now) lying on trees as their 
abodes of perching-rods are broken, devoid of their dance on 
account of the absence of tabor-sounds and possessing only 
the remnant of their plumes consumed by wild fire. are reduced 
to the state of wild ones. 


15. “Andon those flights of steps where (at one time) 
the fair ladies planted their feet dyed in lac, the blood-smeared 
paws are now placed by tigers that have just killed the deer. 
16, ° The elephants in painting shown to have descended 
i a bed of lotuses and as having pieces of lotus stalks 
offered to them by the female elephants, now bear the attacks 
of the enraged lions as their frontal globes are torn out by the 
strokes of the goad-like claws (of lions), 

17. “The strips of sloughs left on pillars by serpents 
Tesome on account of their adherence (to them), a covering 
garment on the breasts of the (carved) female images looking 
dusky with a faded paint of colour (on then), 

18. “Those very rays of the moon, though “ehite like 
strings of pearls, do not get intensified at night on the mansions 
whose plaster has tusned black owing to lapse of time and on 

which sh-ots of grass have grown here and there. 

: 19, “Those garden-creepers of mine, the flowers of 
which were (at ona time) plucked by sportive women gently 
compassionately) hending their boughs, are now handled 
hly syd the wild pulindas and monkeys as well 

, 20. ' *The windows which throw out no light of lamps 
t night, and which ate bereft of the splendour of the faces of 
2autiful women during day, are now screened by the webs of 
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insects as the volumes of smoke (of incense) have ceased to | 
issue forth from them. 


21. ‘Il amgrieved to see the Sarayu-waters not obtain- 
ing the admixture of the perfumed powders used while bathing, 
their beds of sand devoid of the offerings of worship, and the | 
cane-bowers on their borders deserted. 

22. “Therefore, it behoves you to leave this abode and 
to repair to me, the capital of your lineage just as your Sire. 
returned to the state (lit. form) of the supreme soul “Vishnu) 
having abandoned his purposely assumed human form.” 


23. The foremost of the descendants of Raghu, being 
delighted, granted her request saying “Be it so.’ The (presi- 
ding deity of the) city too, on whose countenance a smile of 
satisfaction was clearly visible, disappeared with her bodily 
frame. | 

M24, Next morning the king related that wonderful event 
of the night to Brahmanas in the assembly ; having heard that- 
they congratulated him on his having been chosen as her lord. 
personally by the (goddess of the) hereditary capital. © 

25. Having made over Kusavati to Brahmins versed in 
Vedas, ona day suited for journey he set out with the ladies 
of his harem for Ayodhya, and was followed by his armies 
like wind by clusters of clouds. 

26. During his march, the army became his moving 


capital having the chariots for its stately mansions and the 
rows of banners for its gardens céntaining sport-hills in the 


form of huge elephants. 
27, The flood of the forces despatched to the land o 


(their) former abote by him having’ the disc of a white um 
brella (held above him) looked like the ocean pushed on to ate 


® 
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shores—its original place, by the just-risen moon whose disc 
is as white as an umbrella. 


28. Asif not. sufficiently able to bear the pressure of 
the armies of him who was marching onwards, the earth 
under the guise of the vast cloud of dust ascended, as it were, 
the second tract of Vishnu. | 

29. The army, seen in whichever of its three sections 
viz., preparing for a march having halted behind, camping 
in halting stations in front, and moving along its course, 
produced the impression that it was the entire army. 


30. On account of the sprinkling of the ichor of elephants 
and the strokes from the hoofs of the horses of that leader 
(Kusa), the dust on the road was turned into mud and the 
mud aJso got reduced to the state of dust, 

31. While seeking for a passage through the valleys of 
the Vindhya mountain, that army, ‘like the Reva, being divi- | 
ded into various squadrons (branches) and making a loud 
clamour (roar) caused the mouths of the caves resound with 
echoes. . e - sie 

32. That king, whose chariots had the rims of their 
wheels turned red by crushing the minerals (on the way) and 
the sound of whose trumpets got mingled with the din of the 
march, crossed the Vindhya mountain, just glancing at the 
presents brought to him by the Pulindas (on his way). 

33. Tohim, crossing the Ganges which flowed back- 
wards in consequence of the construction of a bridge of 
elephants at its fordable part, the flamingoes flapping their 
wings to soar into the sky became chamaras obtained without 


effort. 


- 34, He bowed down to the water of that three-streamed — 


sa 
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river, which was undulated by (moving) boats and which was 
the means of attaining heaven in the case of his forefathers 
whose bodies were made to remain inthe state of ashes by 
Kapila through wrath. 

35. After travelling thus for some days, having arrived 
at the bank of Sarayu at the end of (his) journey, Kusa beheld 
hundreds of sacrificial posts fixed at altars, belonging to the 
Raghus who had performed sacrifices in large numbers. 

36, The breeze from the interior of the gardens of his 
ancestral capital, baving shaken the branches of the flowery 
trees and having touched the cool waves of Sarayu, went forth 
to receive him whose army was tired (by the journey). 


37, Then that powerful king the banner of his family, 
who had an arrow planted tn (the hearts of) his foes and was 
a friend to his citizens, encamped those forces (of his) with 
wavy banners on the outskirts of the city. — ' "ts 

38. Multitudes of artists employed by the king made 
that (dilapidated) city altogether a new one by virtue of their 
being equipped with all expedients, just as the clouds make 
the sun-scorched earth quite fresh by a downpour of waters. 

39. Thereafter the foremost hero of the Raghu race had 
the worshipful ritual performed with animal sacrifices offered 
to the capital containing splendid statue-houses, through 
ptiests who were versed in the Vastu rites and had ob ed 
fasts. Aefbev- ~ , he : 

a ¥ 

40, Justas a loder enters the heart of his beloved 
having entered the city palace to which the attribute ‘ Royal 
is prefixed, he suitably “honoured all his followers ass gning 
them other mansioris in accordance with their ranks. af 
ting in. stables, wit] ants fas. 
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tened to the posts fixed properly in their resting grounds and 
with the saleable articles arranged in the shops, that city 
appeared like a lady having ornaments arranged on all her 
limbs, 


42. The son of Maithili, living in that residence of the 
Raghus which was restored to its former splendour, did not 
envy (the lot of either) the lord of heaven of the king of Alaka. 


43. Then came Se hot season to instruct, as it were, 
his beloved ladies in point of dress in which the upper gar- 
Meats were interwoven with jems, the necklaces were hanging 
over their extremely pale breasts and the garments of silk 
were (so light as) to be blown away by a breath, 


44, The sun having come near returning from the (winter) 
solstice (the point in the sky marked by the Agastya star), 
the northern quarter began to send forth a stream of snow 
belonging to the Himalayas, as though it were a flow of teats. 
cool with j joy. 2 aa 


+ 


. 45. ~The day with its heat increased excessively and the 
night attenuated extremely, looked like the couple of a husband 
and wife estranged by a contrary behaviour but filled with 
remorse afterwards. ~ 
_ 46. The water of the house-ponds gradually sinking 
“ope a m the rows of steps covered with moss had the stalks 

of its lotuses risen up and became ‘only so deep as to reach 
- the hips of bee age | Ry. es 


. Me In the woods t the, black bee, having set its foot with 
a hum on each of the buds of the ‘evening jasmine creepers 
ting fragtance by bloomings ‘colinted their number, as it 


Rie 


34 


48. The Sirisha flower, although slipped from the ear 
of amorous women, did not drop down at once as it had its 
filaments stuck fast to their cheek marked with the recent 

nail-scratches filled with perspiration. 


49, The rich men passed the heat’pt “summer. in shower- 
houses reposing on special (seats of) stones washed with 
sandal-juice and surrounded by cool sprays of water poured 
out by fountains, 

“50. The God of love, whose vigour had gone down by 
the passing away of Vasanta, acquired power from the tresses 
of young women which were let loose being wet by bathing 
and in which the evening jasmine flowers were interwoven 
after they (tresses) had been fumigated (with incense-smoke). 


51. The long sprout of the Arjuna tree, a little gold 
coloured on account of its bearing the pollen, looked as it 
were the bowstring of the Mind-born (God of love), broken by 
Siva through rage even after having burut his body. 


52. By the closing part of the sultry season all its sins 
against amorous people were made amends for by bringing 
together at one and the same time the splitting of the mango 

ossoms, old wine of sugarcane juice and the new trumpet 


~ flower,— all of a delightful smell. 


53. In that excessively hot season two things were 
particularly delightful to the people, viz., the king and the 
moon standing in their rise, a resort to whose feet and rays 
was capable of removing misery and the heat of summer 
respectively. 


54. One day there arose in him a desire to sport accom. 
panied by women, inthe water of the Sarayu which was 
delightful in the hot season, which had intoxicated royal 
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swans swimming unsteadily on its waves and which carried 
with it the flowers of the creepers growing on its banks. 

bof He, having the prowess of the disc-bearer Vishnu, 
began to sport in a manner befitting his wealth and greatness 
in that river on the level grounds of whose banks tents were 
pitched, and from which the alligators had been taken out by 
fishermen, 

56. That river (Sarayu) had its swans disturbed by ° 
young ladies who were striking their armlets against each 
other’s because of their descending the flight of steps on the 
bank and whose strps were accompanied by the _— of the 
anklets. 

57. The king, seated in a boat and observing the eager- 
ness for bathing of those ladies who were engaged in dashing 
water against each other, spoke to the Kirata woman who 
stood by his side holding a chamara (in her hand).— 

58. “Behold the stream of the Sarayu which, being 
waded through by the hundreds of women of my harem whose 
unguents are dissolved (in the water), presents a variety of 
colours like the rise of the twilight together with clouds, 

59, “The collyrium (in the eyes) of the beautiful ladies 
of the’*Harem which was washed away by the waters agitated 
by boats has been restored to them by the waters which unite 
with their eyes the beauty of a flush of intoxication. 

60. ° These young women, unable to support (balance) 
their bodies properly on account of their heavy hips and 
breasts, swim although with difficulty in water with their 
aritis having tight fitted armlets, purely out of passion for sport, 

61. ‘These ear ornaments ot sirisha blossoms of the 
> ame sporting in the waters falling into the stream of the 


% 
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river and floating about deceive the fish that are anxious to 
devour moss, 


62. “The necklaces of these women absorbed in dashing 
the water, although broken, is not noticed as being shattered 
among the sprays that vie with pearls rising up to their breasts. 


63. ‘‘The standards of comparison of the beauty and 
different limbs of these sportive women are close by ;—viz, 
the beauty of the whirlpools for the graceful form of the deep 
navels, the waves for the eyebrows and the pairs of chakras 
vakas for the easts. 


‘64. “The agreeable sound of the taborlike water, which 
is in consonance with the singing of these ladies and hailed 
with delight by the sweet-cooing peacocks on the slopes of 
the banks with their plumages spread out, fills our ears. 


65. “These girdle-strings (of the damsels), with the inter 
vals between their threads filled with water and equalling (in 
appearance) stars bedimmed by moonlight owing to the hips 
of the women having the wet garments sticking to them, have 
assumed silence. 


66. ‘These young damsels by whom streams of waters 
are dashed upwards with their hands and who are drenched 
(with water) on their faces by friends out of joy, shower down 
drops of water red with the red (kunkwm) powder from the 
ends of their curly tresses of hair now straightened (by being 
wet). 


67. “The appearance of these young women’s faces, 
although disturbed by the water-sport, is yet charming indeed 
with the loosened hair, the washed.off amorous paintings and 
the loosely hanging pearl-ear-rings,” 4 
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68.. The king whose necklace was swinging about, having 3 
got down from his balloon-like boat sported with those women. | 
in water just as a lordly wild elephant having an uprooted 
lotus plant clinging to its shoulder sports with female elephants. 


69. Then those women, accompanied by the resplendent 
king, appeared exceedingly beautiful; pearls are already (by 
nature) charming to the eyes; ; what to say when they have 
gained; (association with) a sapphire shooting forth its rays, 

70. The long-eyed damsels sprinkled him with coloured 
water ejected through gold syringes, out of love (for him). ! 
Being in that state, he shone very much like the lord of 
mountains having (all over him) springs of water containing ~ 
metallic earth, 

‘71, Indra, who surrounded by heavenly nymphs sports’ 
in the celestial Ganges, had that grace (of his) imitated by the - 
king bathing ie that excellent river (Sarayu), accompanied by 
the young women of his harem. 

_ 72, The Victory-bringing ornament of the king which 
Rama having obtained from Agastya had bestowed on him 
(Kusa) together with the kingdom, dropping down unnoticed 
sank in water, 

73, Having bathed to his heart’s content in the company 
of his wives, he had just gone into the tent pitched on the 
bank when, even before he had put on his dress, he found his 
arm devoid of the celestial armlet. + ee 

74. He did not endure its loss, not because of greed but 
because it was the charm of (i.e. for securing) the goddess of 
victory worn before also by his father; for, grave as he was, 
Qrnaments and flowers were ail the same (to him), 


75. Thereupon for its search he ordered all fishermen . 
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sWfitéd in diving into a river; they after having dived into the 
Sarayu being unsuccessful in their labours, spoke to him thus 
with unfaded fa¢ial brightness. — 


 -76.. “Effort was made ; but o king! your excellent orna- 
ment sunk into water was not found; evidently it has been 
taken away out of curiosity by Kumuda, a Naga who lives 
ee, a deep pool of water (in the river).” 


ay 


fs: 77; Thereupon, that mighty bowman, with his eyes red 
with anger, having gone to the bank took up after stringing his 
bows the missile presided over by Garuda for the destruction 
of, that Naga. 


78, The moment it was fixed (on the bow) that déey 
pool. of water, with its wavy hands tossed up through agitation 
and: dashing against the banks, roared furiously like a wild 
elephant fallen into a pit, stretching forth its waving truuk in! 
agitation and dashing violently against the sides (of the pith — 


99; Out of that pool, the crocodiles of which were all 
spare there arose instantly the serpent king leading beforé 
hitra maiden, just as the tree (Parijata) of Indra sprang up 
along with Lakshmi out of the ocean that was being churned’. 


’ 86. ‘Seeing him standing nearby and bearing in his hands 
th@oriament to bs restored, the ruler of men withdrew his 
Sdupartta (Garuda) missile; for, good men are not obstinate im 
oon anger towards the humble. 


“81 _Kumuda who knew the power of the missile, with a 
head although elevated through pride having bowed down to 
Kiisa, the son of the lord of the three worlds, who was a goad 
of his enemies through his power, and who was duly conse- 
cratud’ dW! His head as king, spoke (to him) thus— 
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; . 8 “I know you to be of an unrivalled form called the 

son’ of that Vishnu who had assumed a human form fora 
purpose. Such a one as I am, how shall I cause disturbance 
to the peace of mind of you, advrable as you are, 


83. “This maiden, whose ball had gone up by a stroke 
of (her) hand, having beheld your victorious ornament falling 
down rapidly like a meteor from the sky, took it up out af 
great curiosity, a 


84. “Hence, let this oraament obtain contact gneve 
ain with your stout arm which is reaching down to the 
knees, which bears on it permanent marks of a Series of 
Strokes of the bowstring and which is like a protecting’ iron 
bar (of the gates) of the earth. ; 
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your feet.” 


86. Kumuda, who said thus and presented the ornament 
him, accompanied by his kinsmen united according. to rules 
with the ornament of his family which was in the form of the 
maiden the king who had said in reply to him—' You ate a 


worthy. relation.’ 1 


87. When her hand bearing the auspicious wristlet of 
wool was held in front of the holy fire flaming upwards by 
the lord of the people for connubial companionship, there 
arose a celestial trumpet-sound pervading the extremities of 
the quarters; after that, wonderful clouds showered down 


) 


richly fragrant flowers, 


88. Thus, the Naga having gained for his kinsman the 
son of Maithili, the own child of the lord of the three worlds, 
and Kusa too (having obtained) that fifth descendant from’ 
Takshaka (as his kinsman),—the former gave up the fear from 
the son of Vinata who had become his enemy by slaying his 
father, and the latter who was dear to the citizens ruled the 
earth where serpents had become harmless. 


End of Caato XVI in Raghuvamsa. 


PROSODY 
argeana dia fai a eta t a 


qu: qaagaa aur qrareatisft at ul 

A syllable (saz) is a vowel, with or without a conso- 
nant. It is ge ‘long’ or *J ‘short’ according as the 
vowel is long or short. For practical purposes a short 
syllable when followed by a conjunct consonant, Anusvara 
or visarga will be considered (long) ‘ge’. The last syllable 
of the pada of a stanza, although short is taken as long 
according to the exigency of metre. A *¥ is usually deno- 
ted by the symbol U, while a J® by — marked above the 
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letters; e- g-— UG qa wailed. 
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The Sanskrit stanzas consist of four padas o or quarters; 

regulated by the number of either (1) the syllables or (2) 

syllabic instants i-e., alais. The former type is called the 
qavaq and the latter qiaqteseee_ or TI. 


“For purposes of scanning, writers on prosody have 
devised eight ganas or syllabic feet each consisting of 3 
syllables and distinguished from one another by the long or 
short syllables being in a particular order, They are— 


Q Tt uw — —  Bacchius 

‘4 F 

v4, — u —  Amphimacer aiavaraara 

‘a’ ai <4 . Anti-bacchius ~~ : 
Pips aval atta Staal 
vw , = wu Dactylus — .. .. 
‘St. ag eV Amphibrachys WIAA ATA Alea 
‘a4, wu — Anapoestus nat q yewraag | 
‘1 

nia eae “be Mollosus 


7 , uu vu Tribrachys 
The Fuls are of three kinds— 
1. wanaga—all the four feet of the stanza are alike. 
2. wziaunat—alternate feet of the stanza are alike. 
& 3, faratd—the feet of the stanza are dissimilar. 


‘eee ae eS 

J we mos cs ee, 

a eS 8 3 aan 
? y 
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The vrittas (metres) are named differently according 
to the number and order of the long or short syllables. In 
the Raghuvamsa Canto XVI we come across four types of 
vrittas viz., (1) xa4q/ (2) st-xasr (3) saad and (4) aeciReat. 

(1) xamI— (eleven syllables in each quarter) 

Def: Bi ae St sat as 
Scan: — re {ie 


4 ee ee 
Stanzas—2, 5, 155217419, 35; 36,241; 50, se 60 


64, 66 and 79. 
(2) a (eleven syllables, in each ¢ quarter) 


Def stegat saa | © 
Man oS = yy bu pS Se bar 
a a a 7 7 
Stanza—39. 


(3) sastid— (eleven syllables in each quarter) 
Def. aaeaiatitasenalay, Wa aztatgqsaaean: | 
(sea, Faorareaiy fiaara, astra atefaeaa arall) 
[When some padas of.a stanza are of the #%am1 and 
the others of 34-441, the metre is calledsasfq. This is of 
fourteen varieties.| 
 Stanzas—1, 3, 4, 6-14, 16, 18, 20-34, 37-38, 40, 42-49, 
s 52-59, 61-63, 65, 67-78 and 80-85. : 


« (4) aaeaiteat— (fourteen syllables in each quarter) 


Def: stat TaeaAs TASTAAT: | 
pte ibe = iy ho = ite 
xy ST = T 7 


Stanza— 86. 
(5) qeatmreai— (Seventeen syllables in each quarter) 
Def: aeDarargcaatal wal a aqTAR | 


Scan: = — — '— uulwuu!l— — ul— — ul—- — 
A 4 oF 7 7 TT 
(Pauses at the 4th, 6th and 7th syllables). 
Stanzas : :— 86, 87 and 88. F 


- 


FAP UII RIRIRIRIRODED ut ; 
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“aes 


10. Raghuvamsa Canto XVI with hale. 
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